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(NB. A G’il’gm’mage Journey, “The Magc[afene ‘Mysteries and the Path cf
the Blue Rose,” is in Jarejaamtion for this autumn in the Languec[oc region
of SW France. Please email me 1f you would [ike furtﬁer information)

The Magdh[ene ‘Mysteries relate both to alternate histories and Gnostic
Texts concerning ‘Mary Magc[aﬂme and Jesus, and to the Tradition cf the
Blue Rose, the name given to MM’s teacﬁings, and a (ineage cf gmi[
Priestesses and Womb Shamans whose central symﬁo[ is the Chalice of the
Grail.

9 was led to these Paths initia[[y Ey a dream-vision on June 22, 2016, on
the morning 1 was entering France from Qta[y, on my way to the
Languecfoc region in the SW, a part of France known for the Eeauty of its
(andscajoe, its rich ﬁistory esyecia[[y in ‘Medieval times, its wine }Woc[ucing
vineyarcfs, olive groves, and sunffower ﬁ’e(c[s, togetﬁer with its alternative
stories of MM and Jesus ‘after’ the crucy(ixion, its heretical Cathar ‘Cl-[ofy
Spirit’ movement from the 11™ to 13™ centuries for whom the Grail Chalice
was a central symﬁof, and the stories and l?agencfs cf the ﬂ-[o[y gmif which

, , th
Sj)’l’uﬂg u}) in France and’ 6[56Wﬁ€1"6 c[urmg tﬁe 12 century.

Since my dream, T've been on a J’ourney to discover how 1 am Being

addressed Ey it, and what the relevance cf the stories and traditions to



which tﬁey relate migﬁt be for us todby, in the ﬂge cf Transition to a new
Aeon or mytﬁ.

In my dream, (ooﬁing out to sea, and as 1f a veil has Joartecf, 7 see the
Chalice qf the Grail arising out of the ocean. 1t is showered with gofcfen
(igﬁt from above, and it is meing up water from below and gpewing it out
[ike a fountain. 9 marvel at it. The energetic numinosity of the dream

ancfits]oowerfu[anc[sacrecfim}oact wa/%es me LLJO.

ﬂmmed’iate(y upon waﬁing, the vision qf the Cujo makes me think qf ‘Mary
‘.Magcfal?me and her alabaster jar or cup, yroﬁaﬁ@ because 1 had seen so
many paintings of her so recent[y in Qta[y - egpecia[fy the frescoes at
Assisi, and in the museum at Terugia where we had been Staying. 7 also
had many other immediate associations inc(ucﬁ’ng the image qf ?l}oﬁroc[ite
(Roman Venus) arising out of the ocean on a ﬁa(f shell (accord’ing to
Hesiod’s account cf her origins, see also Botticelli’s “Birth cf \/enus”), and
of course, 1 tﬁougﬁt cf the (egencfs cf the Grail so prominent in Provence
and the Langue(foc (and elsewhere) in the 12" century where we were
ﬁead’ing that c[ay. In the l?agencfs, the gmi[ is a Chalice, a Jo[atter cf
abundance, or a stone (which connects these tales with a[cﬁemy). But the
Grail is centraffy related to the ancient sym/ﬁo( of the Vessel, considered a
ﬂ’fe-(qiving or ﬁea[ing Cauldron, insyim’ng strengtﬁ or wisdom, or
cfisyensing grace. The actual word “Gra-al” is very ancient, going back to
the bloodline of ﬁings who descended from the gocfs‘

The Grail is also the cosmic center and a symﬁof cf the heart. It was
a(ways a symﬁo[ for the Eternal Feminine, a sacred womb/tomb, the cave
of initiation and tmnsformation. In my dream, 1 was struck Ey the

suspension, as it were, of the Cup between the upper world of spirit and the
P /g ‘PP P



world of water and earth below, as 1f the Chalice rqoresentecf the ‘love bond’
between spirit and matter. 1 was also imjoregnatecf Ey the Jorqfouncf sense
of a Sacred ‘Mystery emanating from the vision that seemed to _point to the
cfeegoest secrets of the soul. This elusive sigﬁt also hinted at the ‘Aquarian
Water Bearer of the New Aeon. Furthermore, as a central and centering
symﬁo(, the Chalice alludes to the Circle ‘whose center is everywﬁere and
circumference nowhere’ - an image of God symﬁoﬁzing the syiritua[ goaf of
the seeker - also ref(ected' in the ‘rose cf the enclosed garden’ motif that like
the vessel was c[e}oictecf as the 06ject cf a Jarofounc( search which is at the
heart cj the Grail [egenc[s (see The Grail: Quest for the Eternal, John
Matthews).

The Grail has many meanings - common[y refewec[ to as the Cup of the
Last Supper, or of Tesus’ blood ﬁfom the cruclfixion (collected Ey josqaﬁ qf
Arimathea, Jaossiﬁ@ his fa’cﬁer who, accorcﬁ'ng to one [egend: established a
Grail Center in g(astonﬁury), or it represents the teacﬁings of Jesus
(symﬁofic cj the death and renewal mysteries in the tradition cf Isis and
Osiris), yerﬁaf)s even the roya[ bloodline cf Jesus and Mary ‘.Magc(alene (cf
which there is strong evidence in the record - Jalease see the work, esyecia[[y,
of Laurence Gardiner). Sometimes Mary ﬁerseﬁf is the Grail, or her womb
is the Grail as the carrier of the bloodline, or the Eoc{y itseﬁf is considered a

sacred vessel - thus each one of usisa Jootentia[ carrier cf the Grail.

The Grail Chalice is also related to the ‘hidden treasure’ motif in &egencfs
and fairymles, “that comes to the surface cf the earth once every seven
hundred years, [announcing] its presence Ey [ittle blue ffames,” (Marie-
Louise von Franz, The gmi[ Legenc[, p-1 30). The work cf recﬁemytion
consists in re[easing this [igﬁt buried in matter, and reuniting it with the

realm cf ﬁgﬁt Here we can see both Gnostic, Soyﬁicmic, and also



alchemical ideas related to the Grail mystery. The Chalice itseg( has a
Eacﬁgmund’ in the creation cf the cosmos in the (greelé) Krater or Cup of
the goc[s, the (Celtic) Cauldren of Rebirth cf Ceridwen, and the Cup or
Bowl of inspimtion in the Dionysian and O@ﬁie mysteries, as well as the
Initiation Cup in the Eleusinian mysteries. The cups could also rg(er to
the d'rinléing of _potions in the death and renewal mysteries that led to a
tmnsjoersona[ revelation in which death and (ife are ex]oerienced' as one
(])l?aase see my Song(ines of the Soul: ?atﬁways to a New Vision for a New
Century, Ch. 6, “Crcya Circles: Star Coc[es/fartﬁ Dreams,” for a discussion
of the Demeter-Kore mytﬁ and Eleusinian ‘.Mysteries, as well as a
ref[ection on ﬂpﬁrocfite/\/enus as a symﬁofic expression qf earth and
heaven, desire and love, renewal and return, and her connection with

cfoﬁoﬁins, doves, and the Jafanet Venus).

The Quest for the Grail is the quest for the ﬁigﬁest value, the soul
susmining “Water cf Life,’ a joumey beset with initiatory trials and tests
in search cf the ﬁea(ing elixir and Mystery of Llfe. n Wogfmm’s version,
retold Beaumfuffy Ey Lind’say Clarke in his Parzival, the tale takes ]o(ace in
the strange and wondrous [cmcfscajoe of imagina( reafity, and involves the
story of the Wounded Fisher ‘King and the Wasteland, and the feisty and
learned Cundrie as well as the wise counsel of the hermit Trevrizent. One
of the central themes is that the search for Iém’gﬁtﬁoocf and conquest must
be surrendered to the cfeve@ament cf the capacity for compassion and the
values cf the heart - which involves asﬁing the rigﬁt question: “What ails
thee?” ‘In this tale, the Grail is a stone that ﬁsz from heaven and in which
“the opposing powers cf [igﬁt and darkness are reconciled in creative
tension” (}9 viii). The age-o(c[ question, “What do Women Want?” as well
as the other Grail question, “Whom does the Grail Serve?” are also taken up
as we wade tﬁrougﬁ the waters of the cﬁave[cyoment and then [imitations of



the heroic ego, the wound’ing of the soul tﬁrougﬁ the wounds cf love, to the
necessity cf owning one’s shadow side and vu[nemﬁiﬁ’ty on the way
towards the ﬁea(ing _power of [ove. There is even a reconciliation cf Muslim
and Christian in this story as we trace the Jo[ay of opposites in many
guises tﬁrougﬁout the story and see how then, as well as now, our divisions
both Jaersonaf and collective Eee}o us from what we most desire. ‘The Grail is
indeed a mytﬁ for our time!

In Mary ‘.Magd'a[ene’s re[ationsﬁi}o to the Grail, her Cup is oﬁen imaged
with figﬁt or divine fire streaming from it. She is the visionary Grail
Priestess and ?mjoﬁet, the gmi( Bearer, Queen of Heaven on Earth. As
cauldron and womb, MM is related to the ancient [ineage cf womb
shamans going back to the Venus cf Laussel 25,000 years ago in the caves
of the CDonfogne. Her use of oils for anointing (“Christ” means “the
Anointed One”) Jaface her in the tradition cf the priestesses of Isis, and the
arts cf ritual anointing Jomcticed' in shamanic and ﬁeafing circles cross-
cuﬁum[fy, and with which MM may have been fami[iar in Galilee. (The
Path cf ‘Po[fen/Way qf the Melissae, cf which 1 am an ajojorentice, is
related to this tradition - see www.sacred%rustorg.) As carrier of the roya(
bloodline - the sang réal’ of the House cf David - her womb is the Q—(ofy
Grail, or she ﬁerseg is the El-[ol’y Grail (@aigent et al, in The ‘1—[0@ Blood
and the Cl-[ofy Grail, make this their central theme). The ‘Merovingian
Kings of France are considered to be descendants of the bloodline of MM
and Jesus. (ﬂn Dan Brown’s novel, The Da Vinci Code, this Joergpective

was yojoufam’zecf, the Cl-[ofy Grail - San Graal - re[ating to documents
estaﬁ[isﬁing the marriage cf TJesus and MM and their children, and the
Grail itseﬁf not a cup but the sarccyoﬁagus containing the bones cf MM, to
be founc{ under the Rose Line at the CPymmic{e Tnversée Ey the Louvre in
Paris.)



CPerﬁaJos of Joarticufar im]oortance is the fact that, in Langued’oc tradition,
Mary Magc[aﬂme is remembered as “Mistress cf the Waters.” She was also
called “Mary of the Sea.” The association is afways with water. To the
Gnostics, as well as the Celts of course, venerated femaﬁa ﬁgures were oﬁen
associated with lakes, wells, fountains, and syrings. “Gnosis and Wisdom
were connected with the fema(e ‘1-[0@ Spirit which ‘moved on the face cf the
waters’ (genesis 1:2.) This was the ﬂ-[o[y Spirit cf Scyﬁia held to be
incarnate in Mary ‘Magcfa&me, ” writes Laurence Gardiner in Bloodline cf

the Cl-[o(y gmi[goy. 129-130).

You can Joerﬁajos imagine how fatefu[ 1f seemed to me that we were to be
ﬁving in an area of France fiffecf with ﬁegemfs of MM and Jesus and the
alternative stories of their [ives ‘Joost-crucg(ixion/resurrection,’ and in the
[and%cajoe qf the Cathars, a ‘Cl-[ofy Syim’t’ movement that revived - or
continued an unc(erground and mostfy hidden stream cj alchemists,
Kabbalists, and Islamic mystics - the Gnostic Christian tradition in
(most[y) Egypt from the ear(y centuries cfrer Jesus. The Cathars were
considered a heretical group that did not believe in the doctrines, teacﬁings,
and autﬁom’ty of the Joatriarcﬁa( Church and its hierarchies at Rome;
tﬁey were a}o}oa[[ecf Ey its corruption and wealth. Rather, their figureﬁeacfs
were Jesus and MM, the sacred coujo&a whose [ives were based in the
teacﬁings of love, and the wisdom of Scyoﬁia. Their two main symﬁol’s were
the Chalice cf the Grail and the Dove, representing the ‘1-[0@ Spirit and
Scyoﬁiam’c wisdom. The Cathar ‘?mfects,’ considered ‘gooc[ men and
women,” were teachers and healers who (ived most(y simy&z [tves and who
considered men and women to be equal: and to be able to have direct
contact with the divine without the intervention of a Joriest@ caste. The

empﬁasis in the Cathar teacﬁing was on syiritua( growtﬁ and service based



in initiatory pmctices refating to the Sacred Marriage, and a rite called
the Consolamentum. This rite was a “Bajotisma( rite cf “passage, })eﬁormecf
amid fasting and [engtﬁy solitude to stimulate the })sycﬁe and to Jaroc{uce a
visionary and reve[atory gnosis, comyamﬁ(e to a vision quest” (from my
book, Evos and Chaos, Ch. 5, “Divine and Chthonic Love,” p-13 7). The
Cathars were spin’wa[ acfe}ots and seers, shamanic Jamctitioners and
healers, and initiates in the tradition cf the death and rebirth mysteries,
in the ﬁneage of Isis and the Wisdom traditions of Fast and West. Their
teacﬁing was foundéc{ on translations into the vernacular of their main
texts: the gogpe[ cf John, emfy Gnostic texts, and Mary’s Book cf Love
(still hidden). There is evidence suggesting that “[t]he Cathars [also] syﬁt
the goc{-image into two: the good' Cjod: and the evil goc[. This latter, Satan,
was tfwugﬁt to have created the world. So the Cathars were struggﬂ’ng
with the Joamdoxica[ God that Jung takes on in a more d'zjj(erentiatecf
fasﬁion in his Jasycﬁofogy” (Eros and Chaos, p. 137 for more on this theme).

One cf the most famous Cathars was a woman named ‘Esclarmonde from a
noble fami[y in Foix in the ?lrie‘ge dé}oartment of the Languecfac. She was
made Archdeaconness in the ﬁi[[toy w’[fage cf Tanjeaux, a vi[fage that we
stayed' in for six weeks Jum’ng our time in the Aude, oblivious at that time
to this important fact.' (Please see Anne Baring’s informam’ve essay on
Esclarmonde and the wider historical context cf the 1171 3tﬁ centuries, on

her website: www.anneﬁaring.com)

Like the Gnostics of the ear[y centuries - (it is important to d'istinguisﬁ the
word Gnostic referring to various sects, and gnosis’ meaning ‘direct
Enow[éc{qe, ’ Joersona( revelation or insigﬁt) - the Cathars, Jmfow’ng too
yqpu(ar for the Roman Church and tﬁereg(ore a threat, were Brumffy
extinguisﬁec( By the Catholic Church and French government, and Ey the



mid-1 3tﬁ century their egregious wayr of terror virtua[fy eradicated them
all. This sadistic genocide is a dark shadow that fingers to this Jay. Tt is
tﬁougﬁt that a copy cf ‘.Mary’s Book of Love was saﬁzguanﬁacf Ey 4 Joecyaﬁz
who &eﬁ ‘Montségur, the famous last strongﬁofd qf the Cathars in southern
Ariege (a fortress built By Fsclarmonde), Just Eefmfe the ﬁ’na(
conf[agmtion. Some say it is hidden with the Black Madonna of
‘Montserrat in northern Spain, another center of the Grail Legenc[s.

In fo(fowing the hints cf the dream, 1 exyforecf many of the sites re[ating to
MM and Jesus in the area, which included cﬁajoe[s dedicated to Mary Qfor
exam]ol?a at Rennes-le-Chdteau), a mineral water thermal spa sourced By
river waters rgputecf[y used for water initiations By Mary (Rennes-les-
Bains), a mountain - the Pic de Bugamcﬁ — considered sacred Ey many
incﬁ'genous and syiritua[ yeqa&e and the Jaossiﬁﬁe site cf MM’s and Jesus’
teacﬁing and ﬁea(ing community, many Cathar castles (incfud'ing
Peyrepertuse and Montségur), and other venues. In MM’s re(ationsﬁiy to
the morning star or Venus that we ﬁnaf in the Languecfac, 7 learned that
Venus traces the sﬁa]oe of a pentagram or 5-}70inted’ star as it travels
around the sun every eigﬁt years, and that the pentagram is ‘written in
the [anc[scajoe’ around the two Rennes, the _points of the star Eeing marked
Ey sigmﬁ’cant aspects qf her “secret” story. This re[ationsﬁi]o to Venus
points to MM’s veiled cdj(inity with the “hidden Goddess” of Cﬁristianity.

And 1 read (and continue to read) cﬁﬁ(erent accounts of their stories from
Gnostic texts to academic volumes and alternative histories, from ﬁctiona(
and (itemry accounts to channeled materials (see Eiﬁfiogmyﬁy below). For
exam]ol?a, tﬁougﬁ ﬁaving a central, albeit obscured, cfowny[ayec[, and
distorted Ey the Church, Joface in the gosyel} cf the NT (es,pecia[fy n

relation to the Passion narratives), MM was considered in the Gnostic



gogpefs, texts discovered on }aarcﬁments founcf buried in a jarin Nag
Hammadi in 1 947 gouﬁﬁ’sﬁecf as the Q\fag Hammadi Liﬁmry), and
excluded ﬁfom the main canon qf Christian tﬁeo(ogica[ c[o(qma, to be an
initiate cg‘ the gnostic mysteries and Jesus’ main d’iscijo&e, even the “a}oostfe
to the apostﬂas.” She is also Joortmyecf as Jesus’ Beloved, his ‘koinonos’
(meaning companion or consort), a d'eey(y feefing woman, and an
embodiment cf divine wisdom. Jesus and MM fol’fowed' a Path cf
Conscious Love and sacred sexua[ity (elaborated Ey Cyntﬁia fBourgeauft in
her book, The ‘Meaning cf ‘.Mary Magda[ene), an alchemical joumey
tﬁrougﬁ the shadows and cﬁa[(enges cf re[ationsﬁi}o in service to inner

tmnsformation and awaﬁening.

The Alexandrian tﬁeofogicm, Origen (c. A.D. 185-254), equated MM with
“The Bride” in the O.T. Song of Songs, and Saint Bernard cf Clairvaux
(1090-1153), in his sermons on the Song cf Songs, celebrated MM in the
same way, suggesting that she was joined' with Jesus in a “Sacred
‘Marriage” as the Song was considered a fiturgica[ [itcmy for the rites cf
the “hieros gamos,” as well as an a(ﬁegory for the re[ationsﬁiy between
Yahweh and the Joeoyfe cf Israel, his “Bride.” The erotic imagery cf the
Song of Songs suggestec{, too, that the re(ationsﬁiy between MM and Jesus
was a union of Joﬁysica( _passion as well as sym’tua[ cfeptﬁ. During the 12"
century, art oﬁen dé]oicts this mawiage in the mode cf the mytﬁofogy of
\/enus/‘}'l}oﬁroc{ite and other love gocfcfesses re(ating to fertifity and renewal,
rather than the image of MM as penitent prostitute (for which there is no
evidence in the NT cmyway).

7 also engagec[ in meditations and shamanic joumeys to c[eve[cyo my own
re(ationsﬁgo to the dream-vision. It was cfun’ng my first shamanic joumey

on tﬁe c[ream tﬁat MM ayyeared'and’ﬂ receivec{a messageﬁfom ‘]‘[61’ to



“Follow the Blue Rose. Follow the Tradition cf the Blue Rose.” This set
up a vibrational fie(cf of recognition in my Body, but 1 had no idea what
she meant. 1 founcf a few references online (to my surjom’se) but these 1 did
not fincf Joarticu[ar[y resonant in the way tﬁey were written. One entry,
however, connected the “Order cf the Blue Rose” with an ancient and
contemporary Essene C hurch. So sgpamtefy, 9 researched the Essenes.
And another entry claimed that the Blue Rose Tradition referred’ to the
teacﬁings and ﬁea(ing ]orotocofs of Mary Magcfa[ene that were sourced

from Venus.

The Essenes were a community (or many diverse communities) cj Jewish
ascetics who [ived near the Dead Sea and whose way of ﬁfe was described in
some cf the manuscripts founcf at Qumran, which later came to be known
as the “Dead Sea Scrolls.” There are some who think that Jesus and
yossiﬁfy MM were once members of this commum’ty, but later l?aﬁ it on
account cf its ayoca[yjotic and dualistic views. However, the Essene gosyeﬁs
of Peace discovered Ey Fdmond Bordeaux SzeEe[y in the Archives of the
Vatican and ﬁ’rst Jouﬁﬁsﬁecf in 1937, are based on ancient Aramaic
manuscripts and are now considered classics cf Essene literature. These
gogpefs reveal Jesus teacﬁing that the Divine is both fEartﬁ[y Mother and
Cl-feaven(y Father and, for examjo(e, that reverent[y toucﬁing an actual tree
— ‘our Brother’ - can lead to a teacﬁing on the Tree cf Life 1f Wwe can see
both with the eyes of the Boc[y and the eyes of the spirit. The Essenes in
these texts are Healers and T ﬁemyeume (a word that comes from
Egyptian T em}ofe ‘Mystery Schools), who were dream practitioners and for
years were “taugﬁt tﬁrougﬁ their S(ee]oing hours.” T1 ﬁey were healers of
mind, soul, and Eocfy. The texts portray Jesus as ﬁaw’ng a cfeey[y mystica[
and embodied awareness from [ong years cf training. Nature is Jaortmyeaf

as imbued with divine s])irit, and some of the meditations, for examjol?a,



invite the ‘c[iscijofe’ to [isten with new eyes and ears to the joy and aliveness
and Eeauty cf the natural world, and to give thanks for the song qf birds,
the colors cf sunrise and sunset, and the grass underneath our ﬁaet 7
yaﬂicufar(y love the fof[owing, where the initiate on the Path cf Truth is
asked to pray, “‘ﬂnge( of Love, descend on me and ﬁ’[f with love all my
feefings.” For it is Ey [ove that the ﬁeavenfy Father and the fartﬁ[y
Mother and the Son cf Man become one. Love is eternal. Love is stronger
than death.” Love unites heaven and earth with ourselves as the
intermediaries between above and below, as we learn to ‘enter the Q—(Ofy
Stream of Ltfe, the Q-[O[y Stream qf Sound, and the ﬂ-[ofy Stream of Ligﬁt
that were never born and can never die’ (The Essene gos}oe[ of Peace).

But 1 fe[t even more that 1 needed to try to ﬁ’ncf my own re(ationsﬁfp with
MM and the Blue Rose. So 1 continued my ‘d'iafogues’ with Mary
tﬁrougﬁ a kind of active imagination process combined with shamanic
joumeying, [eaming from her d’irect[y about a trans-historical tradition of
“Blue Rose Wisdom” star teacﬁings and ﬁeafing Jmfotocofs, also to be found
in the “Cu}o that holds the sacred ﬁre of gpirit, ” and in the “sound
alchemies qf temja[e priestesses whose music opens Joorta[s to star ﬁ’neages
and wisdom teacﬁings. » The Blue Rose is related to the Shekinah, to
accessing the forgotten and buried Scyﬁiam’c presence to be founcf in the
600@, in the black hole at the center of the ga[axy as the Cosmic Womb -
the Joface cf creation and creativity, in the _processes cf a[cﬁemy, in the
mysteries of (tﬁ, death, and rebirth ]omctices, and in silence. “It is time
when, once agm’n, we must try to Ering the feeﬁ’ng heart into rea(ity, in the
midst cf warring opposites and much suﬁ(ering, to balance the ﬁegemony cf
the rational mind,” she says. “In these dark times, new seeds are Being

sown.”



Here are some other selections from these exyeriences; this is an ongoing

_process so it is all a work in Jarogress.’

In these ‘conversations’ Mary also SJooEe to me of her teacﬁings Being
sourced By the Pleiades and Sirius as well as Venus. This related to my
shamanic studies with the Path of CPolTen/Way of the Melissae that honor
the star [inea(qes cf the various Sisterhoods cf this inc{igenous }mtﬁ who seed
ga[axies and Bring their ﬁigﬁer wisdom from the stars as well as the Earth
star and “Fey’ realms to us at the turning cf the Aeons. Various
movement exercises and earth-based rituals ﬁre up the kundalini serpent
energy in the Bocfy to faciﬁmte this connection with the Wise Women
Ancestors, and to stimulate oracular Enowing, /énowing as gnosis (cfirect
Enow[éc{qe) that comes from the cfeejo inte[ﬁ(qence of the womb, a sacred
center considered a ‘second brain.” This lower brain is also symﬁofizecf Ey
the skull, qften to be seen in ]oaintings cf MM afongsid’e her alabaster J’ar

or Cu’]?.

‘MM spoﬁe of the Blue Rose as an order of Priestesses, inc(ucﬁ’ng the
Priestesses of Avalon, one of whose symﬁol’s is the Grail Chalice. She
demonstrated how the Eod’y itseg[ isa gmi[ cup, and invited me to stand up
with my arms (iﬁec{ toward the heavens to imitate the sﬁajoe cf this cup.
?l]ojoarent(y, shamans cross-cuftumf(y have used this _posture for thousands
of years to indicate that we are like a tree qf ﬁfe or sacred stcgﬁ, an
embodiment cf the intention qf Eringing the figﬁt cf spirit to the earth
Ja[cme, while Ereatﬁing earth energies into our bodies and hearts. As Grail
Priestess and Queen, MM is in the fineage of ﬂpﬁrocﬁte/’\/enus and
Eeyond' to Isis, Queen cf Q-feaven, FEarth, and Underworld from fgyjot, and
Inanna-Ishtar, Goddess cf the Great Above and the Great Below from
Mescyaotamia; in fact, she is cﬁen referrec[ to as ‘.Mary-ﬂsis. She is also



related to the Black Madonnas in France who carry the instinctual and
eartﬁy side qf the orthodox Church’s overfy syiritua(ized’ fMary, Mother cf
Jesus. The Black Madonnas also represent the esoteric teacﬁings that the
“one who loves much” and the “one who wept much” (reminc[ing us of the

grief rituals cf the priestesses of 9Isis) carried.

But in all these resonances, MM said that one of the centmf(y imjoortant
facts is how in her current presence she is _pointing towards the Celestial
Scyoﬁia, a cosmic Being, also known as the ﬁeaven[y or celestial rose. The
work cf Scyoﬁia in our own time is ﬁeﬁaing to prepare the way for a new
culture cf love and wisdom that is Eeing seeded at this time cf terrible
cfisintegmtion and environmental stress, a cultural nigrec[o and ‘dark
m’gﬁt qf the soul’ which is, at the same time, an qoyortunity to tmnsform
and work on our own shadows, listen to our dreams, as well as Eecoming
more aware of the sacred in our [ives. @eve@oing rituals in our d'aify [tves
to facifimte our connection to the spirit of the earth as well as to the stars
and our guicfes is an important part cf this task as we listen in to how the
new emerging mytﬁ is ad'dressing us. ‘For exam}o(e, Wafﬁing as pi[gm’mage
and meditation is an imjoortant ritual ymcm’ce for me, one ‘1 fee[ called to
do as 1 try to be attentive to the guidance around and within me. (See my
Wa(Eing the Songﬁ’nes of the Soul, to be available soon.)

The Rose tradition is also related to the symﬁofs cf the Tarot and MM
told me to focus Joarticu[ar[y on my Soul Card (see ?lnge[es Arrien, The
Tarot Handbook, on how to discover your ﬁﬁ-time/sou( and cycl?as of
growtﬁ cards). Other cards can also be studied in ovder to see the
connection between the Grail tradition and the Tarot (see Laurence
gcm[iner, The Bloodline cf the El-[ofy gmi(, and ‘Margaret Starbird, The
Woman with the Alabaster Jar).



So, wﬁy Blue, Blue Rose? Dark roya[ or micfnigﬁt blue has been my
favourite colour since childhood! Blue is a colour oﬁen associated with
Syiritua(ity. The Blue Lotus, for examjo[e, was sacred to Hathor and Isis,
and the ch’mcfﬁam Sa}a}oﬁire Blue Buddha in the Tibetan tradition has
to do with co(faysing time and mastery of the subtle Eocfy to accelerate the
c{eve[cyament cf wisdom and comyassion. In Tibetan Buddhism, this fove[y
(a}ois, sa}a}oﬁire blue is also associated with the heart chakra. The color blue
is qfren connected with the wisdom traditions. So, for examy(e, the
alchemists reﬁar to the quintessence, the new creation that arises out cf the
conf[ict of opposites, as ‘blue.’ Jung syealés cf syncﬁronistic or mystic
consciousness Being violet, a mixture of red and blue, as the union of
instinct and spirit. 1 am struck Ey how the “missing time” Joerioc[ inmy
UFO encounter gofease see, Song[ines qf the Soul, P. 318jj(, the encounter
itseﬁ‘ is described on pp. 311-318), took Jo(ace ina fa}ais blue atmosyﬁere;
[ikewise, Jung gpea/és of the blue [igﬁt, a “[igﬁt without any visible source,”
of his extmon[inary Ravenna vision (MDR, P. 284}5{ and Song[ines of the
Soul, p- 87, my comment on jung’s vision in a section on imagina[ reaﬁ’ty
VS. symﬁofic rea[ity). In one cf my fcwourite movies, Contact, Ellie’s visit
with her fatﬁer cfum’ng her gafactic journey, occurs in a yredbminant[y
blue ambience! We also, cf course, have the Blues in jazz - cfeqa, sougfuf,

music.

1 afways fee[ that France itseff has a kind of blue aura or atmos]oﬁere. 1
esyecia[[y fee[ this when 1 am in Provence or the Languec{oc. MM drew
my attention to the color blue’s re(ationsﬁtjo with the Pleiades and the
throat chakra. The throat has to do with ‘rigﬁt 5])eecﬁ’ and authentic
expression - fe. what s ‘correct’ Beyond our own yersona( views or arises

out of the ego’s re[ationsﬁi}o with a tmnsyersona[ source - but it also relates



to our creativity, the expression or manifestation cf creativity that comes
ftom vision and dream and the cfeqaest instincts of the heart. (Natum[fy,
this has notﬁing to do with Eeing an ‘expert,’ or an ‘artist’ as such.) 1 was
also reminded Ey MM that 1 had a[reacfy written about the color blue in
Song(ines of the Soul, in relation to the fMystica( Cities and the Ray
Masters. MM Iierseg[ asa Scyﬁianic presence and an expression qf the
femal’e Ray Master, the Lacfy Nada (from the Great Bear Constellation) -
also envisioned in goc[ciesses such as Venus/illjoﬁrocfite, Isis, Hathor, and
the Celtic fBrigﬁici — in other words as a cosmic vibration, a ‘S ﬁining One,’
is l[inked via the throat chakra and the [ajois [azuli stone to the _power of
vibration, sound, music, and the syoﬁen word to eﬁect cﬁange. (’Pfease
[isten, for exam}o(e, to the music of Ani Williams, and David 3ai[ey, ‘iji[
musicians’ both of whom have written music devoted to MM, and to the
music qf Tom Kenyon who is also guicfecf Ey the ‘Magc(aﬁme as well as the
Hathors ftom Sirius - see below.) For a time, MM ayyearec[ as The Lady
Melissa in my dreams, not Enowing then that MM/Lacfy Nacfa/.ﬂac{y
Melissa are all Joriestesses of the Sacred Bee, devotees cf ﬂyﬁtodite, and
[inked with the death and rebirth mysteries cf Dionysus (}o(ease see My
Song(ines of the Soul, pp- 231-2 32). Q\fow, of course, 1 would add the Path
of To[(en/Way cf the Melissae that 1 can see was cmticijaateci in my
experiences and writing well Eefore 7 knew about this oracular tradition!!

(illmazing how we miglit forget our dreams, but tﬁey don’t forget us!!)

Furthermore, MM showed me some meditations that 1 could use to ﬁeﬁo

Eting the Blue Rose vibration both into my own Boc[y, and into the Earth
Iierseg[, to ﬁeﬁo stabilize us as well as the Jo[anet as we go tﬁtougﬁ this very
c{iﬁ(icu[t time. One cf these meditations is sim}ai'y to first take some ciée}a@
cfeansing breaths, and then to imagine gentfy oyening the Lotus f[ower at
the crown chakra and Breatﬁing in the roya[ faJais blue vibration ﬁfom the



ga[actic center and out into every chakra and cell of your Eocfy, and down
tﬁrougﬁ your hands and ﬂeet You can do this for 8-10 minutes. Please do
this for yourseg ﬁ’rst, several times, Before you include the Jo[anet. 7 finc{
that it ﬁe@os to have appropriate meditation music to accompany you while
you engage in this exercise. And Jol?aase rest for a few minutes aﬁerwanfs
to let the energy settle in your Boc{y and to see 1f you are receiving
guidance as well. (1t’s tota[(y ﬁne 1f you don’t fee[ you are receiving any
guicfance, it is still worﬁing. Sometimes what we call ‘notﬁing’ is the void
or yamc{oxica[ fu[(ness from which everytﬁing arises!)

More c[escri}ations of meditations will be fortﬁcoming.

Postscript: Jung and a New Myth

."Afrer his break with Freud, Jung as we know Suﬁ(erecf a time cf inner
uncertainty and coffajose. He asked what mytﬁ does man [ive nowacfays?
In the Christian mytﬁ? No. So what mytﬁ then? He couldn’t answer
that question (at that time). (See, Memories, Dreams, fReﬂ%ctions, p-1 71).
But in his breakdown, fee[ings qf abandonment and loneliness, he turned to
the spirit of the cfe}otﬁs.’ The founc[ation cf Jung’s work is visionary. And
these visions he turned into what we now know as the Red Book/Liber
Novus. Like the gnostics, he fe(t that the c[e]otﬁs, the Josycﬁe, are a source cf
divect Enowlécfge. His experiences found' many Joamf[e(s with the gnostic
[iterature. The fanguage is symﬁol’s, so it is hard to translate this
[omguage into Jayﬁgﬁt, rational, discursive consciousness. Nevertheless we
receive hints that we can take serious[y, engage with, and take an ethical

stance tOWdeg .

Too, the Gnostics worked at a ﬁey threshold, the aeon qf Pisces/
Cﬁm’stianity‘ Jung has made many comparisons between our time and the

new aeon ofﬂ’isces 2,000 years ago. We too are at a fﬁT@SﬁO[C[ (as we enter



."Acluarius). He claims at the Eeginning of The Red Book: “The Way cf
What is to Come,” - and this suggests that Jung recogm’zecf that the
Christian ‘Ageﬁﬁe Age of Pisces is coming to an end. A new mytﬁ is
conste[fating in human consciousness. Could it be that the foundationa[
mytﬁ of the gnostics: Soyﬁia and the Demiurge (’]ung’s Abraxas in the
Seven Sermons) is Jung’s mytﬁ also? Thereis a Eeaun’fuf _painting of
Sa}oientia/Wiscfom on page 155 cf the Red Book that suggests this could be
the case. She is imaged' ina tem}o(e/cﬁurcﬁ asa yriestess/godcfess in blue
robes showered with yinﬁ/go(cfen [igﬁt and a new sliver of a moon in the
Eacﬁgrourw[. Below the peoy[e are turned toward her. It looks as 1f Jung
(his back toward us) is raising his cane toward her, and Freud on the [éﬁ
of the _painting is turned away - [ooléing out at us.

Jung writes in MDR that eventua[(y he came to his ‘mytﬁ’ (after the
Seven Sermons to the Dead and his dedication to the mytﬁoyoetic
imagination) and described it as his call to devotion to the Josycﬁe (MDR,
p1 92). Some have called Jung’s mytﬁ, the mytﬁ qf ‘Meaning, but post the
yuﬁ(ication of Liber Novus/Red Book, the visionary treatises at the
founc[ation cf his work, and the lénow&ec{qe that we now have 50 years qﬁer
his death, this d’escmjotion seems too narrow, 1f not inaccurate. ‘1 think
that it is ])ossiﬁﬁa that Jung’s mytﬁ was the old mytﬁ of Gnosis that is
seeléing a new voice in a new time. Jung said that a[cﬁemy was the link
back to Gnosticism and forwarc{ to his own Josycﬁo(ogy. In Jungian
ysycﬁo(ogy we have focusec{ more on a[cﬁemy; Joerﬁajos a re-visitation cf
Gnosticism is also requiredf Mary Magc[a&me was a carrier of Gnosticism
1f we read the relevant Q\fag Hammadi Texts as well as her own (josyel:
togetﬁer with the Gnostic text, Pistis Soyﬁia.



In MM’s gosyel: there is much focus on the imjoortance of w’sionary
Enow[éc{qe, the inner worlds cf initiation, incarnation and sacred sexuafity,
and a fami[iam’ty with death. We are invited to Em’ng love to all the
“blocked and stunted areas of our desire and intelligence” (Le[ouy, gosye[ of
MM, p. 12). We are ins}pirecf to awaken our creative imagination to access
the ‘nous’ or (as Corbin describes this world) the imagina[ domain where
spirit and Boafy are one - a subtle world cf openness Beyonc[ a cosmo(ogy
[imited to sense or intellect, a ]o(ace where we can learn to dream ngore we
learn to think in relation to uncferstand’ing nature and world events

(Le[ouy, P. 16). Let our creative imaginations be awakened!

T oday many Joeoy(e are ﬁ’ving with this same sense of inner uncerminty |

think about what mytﬁ we are in. 1 know 1 cermin[y am.

With our growing g[oﬁa[ awareness of the desecration cf the anima mundi
or world soul, the devastation and Jaoffution of vast areas of the Earth, the
increase cf disease and c[e}aression, exy[oimtion cf resources and nations,
and climate cﬁange, we are not just uncertain, we are growing increasing[y
alarmed. And as Jung says, with the destruction cf our numinosities, our
moral and syiritua( traditions - that give us a sense cf unity and our

etﬁica(oﬁﬁgations - ﬁave a(so cof[ajosecf; we SﬁOM[&[Be Vé?’y uneasy‘

Yet there is a co-evo[utionary imjou(se at work tocfay, seen in a growing
sensitivity to the web of fife and that all species need to be treated with
respect and compassion, that the whole cosmos is ensouled, and the ﬁaeﬁ’ng
values needed to support this sensitivity towards a new Jo(anetary
consciousness. “‘J-ﬁajaezfufl’y this will unite the c[eqoest instincts cf the heart
with an informecf intef[igence about the needs of a sustainable Jo[anetary

future - a union cf the &aﬁ and rigﬁt hand Joi[fars qf the Tree of Llfe



(kabbalah), or qf the dissociation of spirit and nature c[uring the Solar Era
of yatriarcﬁy” (Anne Baring, Dream of the Cosmos).

Mytﬁofo(qist jose})ﬁ Camjoﬁe[f asks: What would the emerging mytﬁ of our
time be? He re})(ies: 7t would be a mytﬁo(ogy cy‘ the umfiecf Farth as one
harmonious Being. This is arising out of our time as a conffuence of not
on(y Enowl?acfge cf outside nature, but also qf our own c[eqa inward mystery.

We are renewing a sense of our re(ationsﬁi}o to sacred Earth.

?l]ooffo Astronaut Ec@ar Mitchell describes a feﬂ“ vision cf unity and
universal interconnectedness on coming back from the moon, and

that we are a part cf the ongoing process of creation. For him, this
balanced his scyoﬁisticatecf Scienmfic training with a syiritua[ity he was
com}a[ete[y unjorqoarec[ for and uneducated in. He set ﬁimsegi the task qf
(eaming about the sym’tua[ and mystica[ traditions across cultures. He
then created TONS.

In my own book, Song(ines of the Soul, 1 have Jorcyoosecf that
syncﬁronicities, UFOs, Crcyo Circles, and NDEs, are also individual and
collective symﬁofic evidence cf a new alchemical mytﬁ of union that
includes the SJoirit in matter and the matter in syim’t - as above so below,

as within so without. Such events _point to the fact that at the point where
spirit and matter meet, a subtle world (whether we call it the [umen
naturae, mundus imaginaﬁ’s, Farth’s imaginam’on, the unus mundus, or
the anima mundi) breaks tﬁrougﬁ that takes us into the realm cf Fros and
the heart of Soyﬁia. It is an experience of this that tmnsforms us -
ma/éing it much more d’iﬁ(icu[t to do harm.



And, the new science that dissolves suﬁject and oﬁject, involves us in an
unfo(d'ing universe that is [iving and inte([igent and that appears to
orchestrate its unfofc{ing from within its own cosmic, y[anetary and
Eiofogicaf _processes. The universe is a web of viﬁmting energy patterns
and included within its structure, is the observer, us!

Science 1s ﬁeﬁoing us to the recovery of an invisible ground' cf the cosmos
out of which everytﬁing emerges and tﬁrougﬁ which we are all connected.
Max Planck (1858-1947), the ﬁ’rst scientist to name the ‘quanta’ of
Quantum T ﬁeory, says that this ground’ isa force, and that behind this
force, we must assume, the existence cf a conscious and inte[figent Mind.
“This Mind is the matrix of all matter.” (Anne Baring, Dream cf the
Cosmos, P 333)‘

7 would also refer you to the work of Joﬁysicist, Nassim Haramein and the
‘Resonance ﬂca&my. ‘Rujoert Sheldrake spealés of moqoﬁogenetic fie(d's.

From cosmic incﬁﬁ(erence, could we be moving toward cosmic re-

enc ﬁantment anc{ WOTld’eT?

For me, those involved in encoumging a new worldview uniting advances
in umfiecf Joﬁysics and afezytﬁ ysycﬁofogy, invite us to see the Earth and
nature anew, earth as ‘celestial earth,” as Corbin says, and our bodies as
ﬁofd’ing an inte([igence Eeyond the brain in our heads (see Remo F. Roth,
Return qf the World Soul, Vols. 1 and 2.). New studies about the nature of
our earth as more than a rock in space, and as ﬁaving a soul, a subtle as
well as material nature, are also cm’sing in our culture (see, for examy(e,
Camﬁm’cfge scholar, joﬁn Michell’s, New View Over ﬂt[antis). And so,
simu(mneous@/, the sacred y(aces of the earth are also Eeing revivg(iec[ as
Jaecyofe across the g[oﬁe are Waﬁéing a(ong the ancient Jai[grimage }mtﬁs (in
un}oreced’entecf numﬁers), visiting the stone and wood'ﬁenges of fEng[and:



the Joymmic[s and sacred temy[e sites cf Egypt and the Americas, the
cathedrals and their Black Madonnas in France and Qtal:x/, and the
tem}a[es and sacred groves and gcmfens of earlier times - all based on
sacred geometric }am’nci}ofes and harmonies, like the crop circles - all now

Eeing re-membered with new energy and renewed interest.

And a new image cf the Sacred and our re(ationsﬁtjo with the sacred is also
emerging: From a creator separate from Creation, we are moving towards
“an image cf spirit as the ineﬁ(aﬁfe Intelligence within the process of cosmic
and Ja[cmetary evolution, with ourselves as Joarticijoants in that process, ”

(Anne %aring, Dream cf the Cosmos, P 421).

Qnterdé]oencfence, cosmic relatedness, the unus mundus, the reunion cf
S})ﬁ’it’ and matter, and the re-emergence qf Soyﬁia - are these the

signatures qf a new mytﬁ?
The universe is coming to know itseg tﬁrougﬁ humankind.

Jung writes about this new image qf the divine, [that “God is fRea[ity itseff
and tﬁergfore — last but not least - man.”] Jung continues:

“We have become _participants qf the divine fifé and we have to assume a
new resyonsiﬁi[ity ... {T]he regponsiﬁ[ez ﬁving and fuﬁfi[fing cf the divine
love in us will be our form of worsﬁi}o cf, and commerce with, God. His
goodness means grace and [igﬁt and his dark side the terrible temptation cf
_power. Humankind has a[reac[y received so much /énow[ec{qe that we can
cfestroy oUr own Jo[cmet. Let us ﬁcyoe that God’s (qooc[ spirit will guicfe us in
our decisions, because it will cfejoencf on humankind’s decision whether

god"s creation will continue.” (Letters 2, P 316).



Tina[fy, let us return to the gmi[. In his book, From Ritual to Romance,
Jesse Weston writes:

“The Grail is a Living force: it will never die; it may indeed sink out cf
sigﬁt, and for centuries even, cfisajojoear ... but it will rise to the smface
again and become once more a theme of vital imjoortance.” T ocfay, the
S})iritual’ etheric (igﬁt of France - which, for me, is the France cf MM, the
gmi[, and the Cathars - is again Sﬁining its ‘blue ffames,’ am’sing out qf
the Earth, and ﬁumming its sacred song, to signaf a return to the heart.
The Cosmic Scyoﬁia is mcﬁ’ating her ‘blue rose’ energy, ca(fing us each to
emﬁoc{y this new s]oiritua[ imyu(se.

T oday, we are facecf with a choice that requires the w’sionary imagination,
our breath, our will, and rigﬁt action in service to }chound'
tmnsformation For the sake cf our re[ationsﬁi}os, no less than for the fate
of our ]o(anet, we need to continue to face unconscious forces, to learn ﬁfom
our dreams, to walk on the Earth, to celebrate the stars and star wisdom,
and to make the wounds of our souls the alchemical cauldron in which to
embark on the [ong journey from our heads to our hearts. The gmi[
Chalice and the Path cf the Blue Rose are symﬁofs of this ﬁea[ing Jootentia(
and Jarofouncf mystery at this ﬂge cf Re-encounter with the great Silence,
the Sacred Waters of Wisdom, and the coming Culture cf Celestial Scyﬁia -
Rose of the World.

From the essence cf Gnosticism in its cfeeyest heart, here is Scyoﬁia gpeaﬁing
of ﬁerse(ﬁ ina fmgment from an ancient Gnostic text, Ti rimmjoﬁic
Protennia. ’Perﬁa}as we migﬁt also remind ourselves cf the Grail Chalice
arising out of the sea in my dream, and that MM was a(ways “Mistress of
the Waters”:

7 am the voice gpeaﬁing scﬁ(y.



7 exist from the first

7 dwell within the Silence.

Within the immeasureable Silence.

7 descended from the midst of the Underworld

And 1 shone down upon the darkness.

It is 1 who Joourecf fortﬁ the Water.

7 am the One hidden within Radiant Waters.

7 am the image cf the Invisible Spirit.

7 am the Womb that gives sﬁa]oe to the All.

By giving birth to the Ligﬁt that shines in §p[emfor.
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